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OACALA BUOEO OECTUBAJT - KoHKypc

MnoBamB 3a WecTy NbT € AOMAKUH Ha MeXXayHapogHoTo cbbutme OACAJA BUOEO OECTUBAIJI.
EkcTepropbT Ha XmMBonucHaTta YyacT Ha CTapuAT rpaj ce NpeBpblUaT B eKpaH 3a BUAEO U3KYCTBO
BB BCUUKMTE My popmu. 77 BUAEO TBOPOYM OT 62 HauMHaeLWM 1 HanpeaHanu aBTopy oT 22 CTpaHu ca
n36paHN OT MeXOYHaPOZHO XKypW:

Ixycn Yekona — kypaTtop, nscnegosaten, Utanma

Kpuctnan Hukonn — BMaeoapTnCT, HocuTen Ha Harpagata,,Pacaga” suaeo pectnsan 2014, lepmaHua
Jou. a-p Becena CratkoBa - ,AKafieMm/isl 3a My31KanHO, TaHL0BO 1 N300pa3nTenHO U3KyCTBO" —
Mnoeaw., bvnrapusa

Emun Mupasumes - apTuct, gupektop Ha,Pacaga” Bugeo pectusan

OACAJA BUOEO OECTUBAJT cnenBa fBe rnaBHU UAEN:

My6aMYHOTO MPOCTPAHCTBO NPOMEHA GYHKLMATA CU Ha NacuBeH GOH 1 ce MPeBPbLLA B aKTMBHA
30Ha. LleHuTenu n cnyvaitm nocetntenn opopmaT yHUKanHa nybnuvka.

CamuTe Ppacagy yuacTBaT C FOBOP U ABUXKEHUE — Te OXKIMBABAT.

Braeo n3KycTBOTO HamycKa CBOWTE XepMETUYECKN YoexmLLa — KMHO KNy6oBe, ranepun 1 Myseu.
To e n3kapaHo HaBbH, B AVPEKTEH KOHTAKT C My6siMKaTta u 3a00MKanAwoTo NpoCTPaHCTBO.
(MacapaTa ce npeBpblLa B MACTO 3a CpeLla Mexay TBopeL U ny6nvKa, Mexgy N3KyCcTBO U Ny6InyHo
npoctpaHcTBo. ecTMBan®bT LWe cTaHe NnaTtGopma, Ha KOATO KYNTYpPHUTE MHCTUTYLIUK, KypaTopuTe,
TBOPLUUTE Y KPUTULMTE OT LA CBAT e MoraT Aia CnofenaT uaen u onut B obnactTa Ha
CbBPEMEHHOTO U3KYCTBO.

OACALA BUOEO OECTUBAIJT e npoekT Ha CapyxeHue ,M3KycTBO AHec”
LleHTbp 3a cbBpemeHHO 13KycTBO — MnosamBs, 6aHa CtapuHHa



FACADE VIDEO FESTIVAL — Competition

For the sixth time the Bulgarian city of Plovdiv will host the international FACADE VIDEO FESTIVAL.
Exteriors in the picturesque part of the Old Town will be transformed into screens for video art in all
its variety of forms. 77 competition entries of 62 emerging and advanced video art authors from 22
countries all over the world were selected by an international jury:

Giusy Checola - curator, researcher, Italy

Christian Niccoli - video artist, the Facade video award winner for 2014, Germany

Assoc.Prof. Vessela Statkova — Academy of Music, Dance and Fine Arts - Plovdiv , Bulgaria

Emil Mirazchiev - artist, director of the Facade video festival

FACADE VIDEO FESTIVAL - Context

The concept of FACADE VIDEO FESTIVAL follows two major ideas:

The urban space changes its function of a passive background and transforms into an active zone.
Connoisseurs of art and passersby form an unique audience. The facades themselves

start to act, talk and move - they become alive.

Video art leaves its hermetic and privileged venues as galleries, museums and arthouse cinemas.

It is taken out into direct contact with the public and its surroundings. The facade becomes a new
medium of encounter between artist and recipient, between art and urban environment. The festival
will become a platform where cultural institutions, curators, artists, critics from all over the world

will be able to exchange ideas and experience in the field of the contemporary art.

Facade Video Festival is a project of Art Today Association
Center for Contemporary art — Plovdiv, The Ancient Bath



YyacTHUUNM

A6ayn-TaHio Jepmann / Abdoul-Ganiou Dermani, ABnwan CuaH /
Avishai Sivan, AnekcaHgbp VMicaeHko / Alexander Isaenko, AnbH bpayH
/ Allan Brown, AHgpto Octpukosckuin / Andrew Ostrikovskiy, AHHa Hat
/ Anna Natt, AHToHeno HosenunHo / Antonello Novellino, Anotponus
(A. MunboHe + K. NaHenyuya) / Apotropia (A. Mignone + C. Panepuccia),
Apua Cykanypa lMytpa / Arya Sukapura Putra, AycuH CanHy / Ausin
Sainz, benHa I. Mapuc / Benna G. Maris, Busnan OctpoBckn / Vivian
Ostrovsky, Buktop Punon / Victor Ripol, labpnen Otepo / Gabriel Otero,
Nenec Py3ca / Dénes Ruzsa, xomn buwappg / Joe Bichard, Anero MNa3o
/ Diego Pazé, Avero Pamupes / Diego Ramirez, [para MloBaHoBuyY /
Draga Jovanovic, EBreHnsa flopyakoBa / Eugenia Gortchakova, EBreHunsa
MeH / Evguenia Men, EpeH MuueHmaxep / Eden Mitsenmacher,
Epapx Hupoes / Eradzh Nidoev, aH-Muwen PonaH / Jean-Michel
Rolland, Xoen Hypy / Joel Nuru, 3unsusa Bunknep & Ledan Kynepn /
Sylvia Winkler & Stephan Koeperl, U3abena lpecep / Isabella Gresser,
MpeHe Kpys / Irene Cruz, Mioaknm Masao / Joaquim Pavao, KamepbH
Makunntanvp & xedp Anopuno / Cameron Mclntyre & Jeff lorillo,

Partisipants



YyacTHUUNM

KaponuHa Huepysa / Karolina Nieduza, Knapa Anapuuo WMongw / claRa
apaRicio yoldi, KpnctuHa MaBecn / Cristina Pavesi, Kcakobe Menengpe
MacbeHgep / Xacobe Meléndrez Fassbender, Jla HTpy3a / La Intrusa,
Mawnkbn O'QoHbn / Michael O'Donnell, Mapua Paken Atanaa/ Maria
Raquel Atalaia, MapTa deto6ne / Marta Daeuble, MapTta ConaHo / Marta
Solano, Muna Manuny, / Mila Panic, Muxann bacos &HaTtanuna bacoBa
/ Mikhail Basov&Natalia Basova, MuxanunHa Kocteuka / Michalina
Kostecka, MoeTto nme e Ckot / My name is Scot, Miopnen MoHTUHM /
Muriel Montini, Hatanua JlonatuHa / Natalia Lopatina, Onra l'yce / Olga
Guse, Oner YopHu / Oleg Chorny, MaBen Crawwnesny / Pawet Stasiewicz,
Maono g'Ansa/Paulod'Alva, MaTpucna Qurennpego/ Patricia Figueiredo,
Mon bapuoc / Paul Barrios, Mona MoweHcka / Polya Moshenska, Cupo
/ Siro, CnaBomunp Munescku/ Slawomir Milewski, Tnéo »KoaH / Thibault
Jehanne, ®paHcoa KHyue / Francois Knoetze, XyaH AnoHco & Hukona
Puko Poxac/Juan Alonso &Nicolas Rico Rojas, YbH-to Jlny / Chun-yu Liu,
LWapnu Mapc / Charlie Mars, LUnHacu lNoHew / Sinasi Glines, lOka-lNeka
Anosapa / Jukka-Pekka Jalovaara, Amun KymntaHna / Yamil Quintana

Partisipants



Abayn-laHio
Hepmaru
[epmaHma

Mapwm
16:9, 1'36", 2014
Money

Abdoul-Ganiou

Dermani
Germany

MapuTe UrpasT LieHTParHa pons B HALLETO eXeaHeBMe, Te MaT cunaTa aa npo-
MEHSIT XMBOTa Ha YoBeka. XopaTa paboTAT yCUNeHo, 3a Aa NedyensT napn u
VICKaT NoBeYe 1 MoBEYe Napy.

C napu MOXeM Aa NpaBuM KakBOTO CU UCKaMe, a CbLLO W KOraTo W KbAETo CH1
1cKame.

MapuTe MoraT fia CbrpadsT v 4a YHULLOXKAT.

Money plays a central role in our daily lives, it has the power to change human
life. People work hard to earn money and want more and more money.

By money, we can do whatever we want, also, whenever and wherever.

Money can build and destroy.



B ToBa BiEO ABeTe 3MIMHN Ha YoBellKkaTa UuMBuIM3auna — LWOBUHU3MBT U Kna-
HETO Ha WBOTHW — Ce M3NpaBAT NuULe B NuLle Ha ABy6oit. Jins e obuyaHa ot
efvH BrarovecTus BeraH, kouTo obuya cnsno u MaHuakanHo. Toit npubsrea go
Hacunve, koraTo Hay4aBa, Ye paboTata U e Ja konu rosega.

YKecTokocTTa 1 KpacoTaTa, JIOBKOCTTa W XMBOTUHCKOTO — Ca CMeTU B eaHa YHu-
KarnHa mbHK 6anaga.

In this video piece, the two evils of human civilisation — chauvinism and animal
slaughter — come head to head in battle.

Leah is loved by a devout vegan, who loves blindly and obsessively. He turns
violent when he learns that she slaughters cattle for a living. The cruel and the
beautiful, shrewd and the bestial - are fused together in a unique punk ballad.

Asuwam CmsaH
N3paen

S II——
Newnpun Knanmua & Jlopa Oreak
BeraHcku unm mecHu ByHTOBHMLM
16:9, 9'46", 2015
Lady Slaughter & Lord Savage Vegan
OR Meat Mutineers

B

Avishai Sivan
Israel



AJ’IeKCOHD,bp
McaeHko
YKpanHa

B
ExcknysueHa 30HQ

4:3, 8'43", 2015
Exclusion zone

Alexander
Isaenko
Ukraine
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IMpe3 no-ronsiMata yact ot 20-Tv Bek peka Ce. MaBpuuuit B KBebek e cuuTaHa
33 eHa OT Hail-3aMbpceHuTe peku B KaHapa; Hait-TokcuYHaTa U KOHLEHTpa-
una MuHaBa npes 42m Bogonap B rpaa LaynHunrsH. Tyk Bxaame Bogonaga
W MbrraTa 3aefHo C BOKaneH MUKC, BUOpMpaLL, MeXay rpbLKM XOp W yuunuile
3a ,XUMWSATa KaTo BTOpU e3uk’, M30posBalLo efHa Marnka YacT OT TOKCUYHUTE
“nn BOBPOKAYECTBEHN XUMUKANW, KpaiHUTE NPOAYKTU, CTPAHNYHUTE NPOAYKTH AJTbH EPGYH

1 OpyruTe CbeAMHEHWS, KOUTO MOXE 1 [a ca, a MOXe M [a He ca CTUrHanu go Kana na
pekaTa, HO BbMpeKM ToBa ca AONpUHECM 3a narybHaTa penyTauus Ha pekarta.
B
Mbrna
16:9, 4'46", 2015
Mist

For the better part of the 20th century the riviére St. Maurice in Quebec was

considered one of the most polluted rivers in Canada; the most toxic concentra- Al lO n Brown
tion of which went through the 42m falls in the city of Shawinigan. Here, we see  Canada

the falls and the mist with a vocal mix oscillating between a Greek chorus and a

school for “chemistry as a second language” listing a small portion of the toxic or

benign chemicals, end products, by products and other compounds that may or

may not have made their way into the river, but nonetheless contributed to the

river's noxious reputation.

11
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AHppto
OcCTpMKOBCKMM
YKpanHa

Bcuuko e Hapen
16:9, 3'02", 2014
Its all right

Andrew
Ostrikovskiy

Ukraine




Kosu e eaHoBpeMeHHO CKynnTypa 1 BUAEO NpeacTassHe. B TneHHa pokns, npa-

GoTeHa 0T peLmknMpaHa 3eNneHHa 1 3eneHdyL, CTos Cpeq rpyna koau. Beaex- N H
[AHETO Ha YyXKA eNEMEHT B TSXHTA eXedHeBHa cpefa NpuBexaa B AeiCTBUe HHA AT
UMNPOBU3MPaHO ABWKeHMe. MOBEOEHNETO HA KO3UTE & MOBMMSHO U 3aBUCH OT rep MOHMS
POKNATa, KOATO, OT CBOS CTpaHa, e U3BasiHa OT KoauTe.

Kosu
16:9, 7'30", 2013
Goats

Goats is both a sculpture and video performance. In a perishable dress con-

structed of recycled greens and vegetables, | stand amidst a group of goats. The An na N att
introduction of a foreign element in their quotidian environment sets in motion a Gennony
movement improvisation. The goats' behavior is affected by and dependent on

the dress which is, in turn, sculptured by the goats.

13



AHTOHENO
HosenunHo
McnaHus

B
corpo comune

16:9, 6'17", 2014
COI’pO comune

Antonello

Novellino
NYeJelly

14




AHTOHENO
HoBenunHo
McrnaHuga

Oumn yepseHU
16:9, 7'11", 2012

Eyes red
B
Antonello
Novellino
Nelelly

15



(A. Mignone & C. Panepuccial)

Apotropia

UTtanusa

EamHmuno # [IsorHo # TporHo

16:9, 9'00", 2013
Single # Double # Triple

Apoftropia

(A. Mignone & C. Panepuccia)

16

ltaly

,0nosnumsaTa Bogm Ao cbnacue. PasHormacveTo paxga Han-uuctaTta Xapmo-
Hua. (XepaknuT) LianoTo e pasnuyHo ot cymata Ha vactute.” (Kypt Kodka)
,TANOTO € eauHuLa. EguH uHTerpupan Moayn ot ym, Tamo 1 ayx.” (AHgpto Tei-
mbp Ctun)

EduHuyHo # [JeoliHo # TpolHO e TaHLyBaneH B1geo apT NPOEKT 3a TPONHOCTTA,
BB3NPUATMETO 1 YoBeLLKaTa npupoga. KoHuenuusita 3a TpuagaTa unm pouuata
€ CbllUecTByBana npe3 Hew3mMepum Nepuor OT BPEME M HaBCAKbAE NO CBETa.
T4 ce nosiBABa KaTo LIMPOKO PasnNpOCTPaHEH CUMBOI B HAKOMKO punocodckm,
PEnUIMo3H1 1 Hay4YHW CUCTEMM M MOXE Aia Ce ThbIIKYBa KaTo KITioy 3a LsnocTTa u
B3a/IMO3aBMCMMOCTTA Ha BCUYKO CbLLECTBYBALLO.

“Opposition brings concord. Out of discord comes the fairest harmony.”
(Heraclitus) “The whole is other than the sum of the parts.” (Kurt Koffka) “The
body is a unit. An integrated unit of mind, body, and spirit.” (Andrew Taylor Still)
Single # Double # Triple is a Dance Video Art project about triplicity, perception and
human nature. The concept of the triad or trinity has existed over immeasurable
time and throughout the world. It appears as a widespread symbol in several
philosophical, religious and scientific systems and it can be interpreted as a key
to the integrity and interdependence of all existence.




CBETbT, B KOWTO XKUBEM, NnpuHagnexu Ha Tesn oT enuTa, KOUTo UMat AoCTuN A0

eHeprus. Ypes nepdopmaTmBeH Noaxof, YOBEK, KOWTO pexe AuHs (CBeTa) Ha Apﬂ CYKG Hyp(]

25 napyema (nemponHume 3anexu), nNpencTaBaM 3anexuTe Ha NeTpon B l—l
cBeTa, COOCTBEHOCT Ha MyNTWUHALMOHANHM NETPOMHU KOMMaHuM. ToBa BUAEO YTpO

rlocTaBA BbMPOCA 3a aNHOCTTa Ha KOPNOPALMWTE U KpUTKYBa €NuTa 3a Heno- |4y o He3ms
PSILBYHOTO My OTHOLUEHWE KbM NEeTpOmHaTa ekcnnoaraums.

25 napyerta ot cBeTa (NeTpornHm
sanexw)

16:9, 2'25", 2012

25 pieces of world (oil reserves)

The world we live in belongs to some elites who have access to energy. By

performative approach, a man cutting a watermelon (world) into 25 pieces (oil ArYC‘ SU kO pU ra
reserves), | represent the oil reserves of the world owned by multinational oil PUTrG

companies. This video questions the corporates’ greed and criticizes the elites’ .

misbehave on oil exploitation. Indonesia

17



Apsa Cykanypa
MyTpa

MHOoOHE3MA

[pam HO CBETAUHM
16:9, 2'06", 2013
City of Lights

18

Arya Sukapura
Putra
Indonesia

ToBa e NPOCTPaHCTBO, KbAETO MEYTH 1 CBETNUHM Ce cpellat. ToBa e MeyTata
Ha MecTaTa. ToBa BUAEO ynaBs Bpb3kaTa Mexay Nyb6rnMYHOTO MPOCTPaHCTBO,
APKUTE CBETININHW, BbIIHEHWETO U MbBKABOCTTA Ha BPeMeTo. EOuH npasHuk Ha
L|BETHUA KUBOT, KbAETO MEXaHW3MbT Ha CBETMMHUTE Maruyecks OCBeTABa
rpaga.

Itis a space where dreams and lights meet. It's a dream of the places. This video
captures a relationship between a public space, luminous lights, excitement and
flexibility of time. A celebration of colorful life, where the mechanism of lights
magically enlightens the city.




CBeTbT Ce npomeHs TonkoBa 6bP30 KONMKOTO CMeHsMe ApexuTe. ToBa € MeTa-

¢hopa 3a TpaHcdepa Ha MaTepuanHu/HeMaTepuanHn Hella (HauuH Ha XMBOT, Ap 4 CYKCI Hyp(]
Mofia, Mon KynTypaTa, My3uka 1 NoBeAeHWe) NPe3 NOKONEHUsTa, NPOCTPAHCTBO-

TO 1 BPeMeTo. ToBa e PEKOHCTPYKLMS Ha CMIOMEHW OT MUHANOTO A0 HACTOSILLMS rIyTpO

MOMEHT. B CbL|OTO Bpeme NOTBLPXKAABA; TANOTO € NPOCTO CPEACTBO 38 TPaH- | [y noHes3us

3UTHO MSICTO Ha MAEHTUYHOCTH.

Kaaaos
16:9, 1'50", 2013
Kaaaos

The world changes as fast as changing the clothes. It's a metaphor about the

rapid transfer of material/immaterial things (lifestyle, fashion, pop culture, music AFYO SU kO p ura
and behavior) across generation, space and time. It is a reconstruction of memo- PUer

ries from the past to present day. At the same time, it confirms; body is just a .

medium of transit place of identities Indonesia

19
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Aycnn CarHu,

16:

McnaHus

YepHo
9, 6'12", 2015
Black

Ausin Sainz
Nelelly

[naBHWAT repont Ha YepHo He 3Hae aa npueme nopaxenueTo. Fopgoctta My
e buna atakyBaHa. MaTepuanHute cTOkM, NpeLCcTaBeHN Ype3 darninem 3aBe-
CM OT pacTUTENHOCT, Ca NpekaneHo MHOro 3a Hero. Tol n3naga B oT4asHue. B
KOHTaKT C Npupogata, C peanHarta 3efeHuHa, Toil ce CTPeMU KbM NPeYnCcTBaHe
Ha TAMOTO U BLTPELLHO NOYMCTBaHe. HanpaBsux BU4eOoTO B YepHO 1 6o, 3a fa
aKLeHT1pam BbpXy gpamara.

_,--;

The main character of Black does not know assume defeat. His pride has been
attacked. Material goods, represented by false curtains of vegetation, are too
much for him. He falls into despair. In contact with nature, with the real greenery,
he seeks the purification of your body and interior cleaning. | made the video in
black and white to accentuate the drama.



B1OeoapT, NCNTAMCKM TePOPU3bM.

Vicnamekn TepopucTy ca u3BbpLUnim noseye ot 20 968 cMbPTOHOCHN Tepopuc- AyC UH CO MHL,
TU4HY aTaku cneg 9/11. McnaHms

Ceobopa
16:9, 4'54", 2015
Liberty

video art, Islamic terrorism.

Ausin Sainz

Islamic terrorists have carried out more than 20 968 deadly terror attacks since Spoin
91,

21



Aycnn CarHu,

McnaHus
E——
YepseHo

16:9, 6'17", 2015
Red

Ausin Sainz
Nelelly

22

TpypaHO e Aa ce NOBSIPBa, Ye xopaTa € pa3nnyHa CekcyarnHa opueHTaums ca nog-
NOXEHW Ha npecnefBaHe M penpecuy B LIMBUNM30BAHUTE CTpaHU. YepBeHusT
LBSAT NPEeLCTaBMNsBA NOTUCHUYECTBOTO, [yTUH 1 CTpaHaTa, KosiTo pbkoBoaM. Py-
Cu1s Oka3Ba bpyTaneH NONUTUYECKM 1 COLMAneH HaTUCK Mo oTHoweHne Ha JITBT
rpynu. HeroBoTo NpaBuTENCTBO € AeaKTUBMPAHO B MHOTO CEKTOpW. Te Cbluo
Taka ca 3alMTWIKN aTakuTe, LOpU (U3MYECKM, YNPAXKHSBAHN OT EKCTPEMUCTH
KbM T€3n rpynu. [TyTUH B KpaiHa CMeTKa € OTFOBOPEH.

m:";i“ﬂ ;.I' 3 :
&

A ,

r o &
”‘:‘i =

i

It is hard to believe that people with a different sexual orientation are subjected
to persecution and repression in civilized countries. The red colour represents
oppression, Putin and the country he leads. Russia is exerting a brutal political
and social pressure towards LGBT groups. His government has been disabled in
many sectors. They have also protected the attacks, even physical, exercised by
extremist groups towards these groups. Putin is ultimately responsible.



PanbT e xunHepoToMaxusita Ha Xopara, XMMHOTUYHO-MMKO30pHaTa epoTUYHa
6opba Ha Monudun. KomGuHMpaH ¢ XMMHOTUYEH PUTBM M NPOTOKOMHM E31KOBH
KOZI0BE, KECTOBE M XWUM-XOM CTUN, PambT Ce NpeBpblia B MaHTPa kaTo Xantouu-
HOTEH UMM HAPKOTMK, KOUTO 3aMbIMsiBa BUCLLETO Cb3HAHWE, CHUXaBaMKu Macy-
Te 0 0OMKHOBEHW NPONEeTapCku M3BUpaTenu KOHCYMaToOpW, OCBEH YE TV AbpXU
pa3feneHu B MOCTOSHHO HanpeXeHue Ha CbpeBHOBaHME 3a BepbamnHo ncesao-
HafMOLLMe W penpecvpaHn B HafexaaTa 3a eauH XUnoTeTUYeH NoTeHLuan.

Rap is people's hypnerotomachia, the Poliphilus' hypno-oneiric erotic struggle.
Combined to hypnotic beat and protocol language codes, gestures and hip-hop
style, rap becomes a mantra like a hallucinogen or narcotic that obnubilates the
higher conscience, relegating the masses to a mere proletarian constituency of
consumerism, besides keeping them separate in a constant competitive tension
of verbal pseudosupremacy and repressed in the hope of a hypothetical potential

benHa [ Mapuc
Nranus

KPaTbK cbunm #3
4:3, 9'20", 2014
short movie #3

Benna G. Maris
ltaly
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BrenaH OcTpoBckm
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CALY,

Ha narybui HUWKaTa
16:9, 8'20", 2014
Losing The Thread

Vivian Ostrovsky
USA

3anouBaitkn cve Cynep 8 MM KuHONeHTH Ha MapwkkuTe MOAHM NOANYMU, KOUTO
3acHex npe3 1979/1980, ToBa, koeTo TpsibBalle fa 6bae eanH excnepumeH-
TaneH KkpaTbk (MnM 3a MoAHaTa KynTypa Ce NpeBbpHa B €HO NMPOy4BaHe 3a
ctun. OnpepenexneTo Ha [lenbo3 3a CTun: ,Cb3gaBaHe Ha YyXa e3Vk Ha CBOS
cobcTBeH e3uk’, belle kaTanuaaTopbT, NPeaM3BMKan Me f1a pa3Bbpa MbpBoHa-
YarnHuTe HULLKW Ha MoAaTa v ja TbpCs APYri TEKCTYp.

3awwntn 3aegHo, Tean npenneteHu obpasu Ha Koko LaHen, Kypex, Koyn Mop-
Tbp 1 Kaitzep Kapn rosopsT 3a ctun, dounmu, Moaa v 3abaeneHue.

BeswweBHO n3rybBaiki HuLWKaTa.

&
E

Starting out with super 8 reels of Paris catwalks | shot in 1979/1980, what was
supposed to be an experimental short on couture culture turned into a study of
style. Deleuze’s definition of style: “creating a foreign language in one’s own
language”, was the catalyst, inducing me to loosen the initial threads of fashion
and to search for other textures.

Stitched together, these intertwined images of Coco Chanel, Courréges, Cole
Porter, and Kaiser Karl, speak of style, films, fashion and fun.

Seamlessly Losing the Thread.



EnHa muHyTa, camo MuHyTa oT BpemeTo TU. Cnpu, nocToi 1 ce ornepait Ha- B P
okono. EaHa MuHyTa, cekyHaa, eauH xmBoT. Momucnu, obbpHK Cce, cnogenu, MKTOP Mnon

06uyait, MormesHN 1 Cv No3BoMM Aa rejall. EAMH Mbx, eaHa peknama, eaHo |4 CAQHMUS
OE/ACTBIE U TU BbPBULL 10 MEH.

He mbppan
16:9, 2'34", 2014
de ten te (don't move)

One minute, just a minute of your time. Stop, stand to look around you. One H H
minute, a second, a life. Reflect, turn, share, love, look and let yourself look. A VICTOF RIPO”

man, an advertisement, an action and you walk near me. Spoin
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[abpuen OTepo
®paHuma

Bcemorbm putmm
16:9, 0'33", 2014
Omnipotence rhythms

Gabriel Otero

France

Vima nu Hewwo no-TpaiiHo OT TOBA, KOETO € NPEeBbPHATO B pUTMU. HarbHeTe oc-
HoBaTa Ha (hopMaTa 1 3HaYEHNETO KbM PUTMUTE.

B nount Ha
Pobep bpecoH ,benexku 3a knHematorpacgusra“

Is durable than what is taken in rhythms. Fold the bottom of the form and mean-
ing to the rhythms.

Tribute to
Bresson, Robert “Notes on cinematography”



EkcnaH3usiTa Ha YoBeLLKaTa LMBMNM3aLS B KOCMOCA BEYE He U3rnexaa ukums
KakTo npeau aecetuneTus. baeHo, 50 roauHu cnep kawaHeTo Ha JlyHata, xopat
ThPCAT Bb3MOXHOCT 3a AbNTOCPOYHO oLensiBaHe Ha Mapc. Linchposust dpunm e
CMECEH C HAAKAKbB B ,aHanoroB Konax". AHUMUpaHNTE Kaapy ca NpoeKTUpaHn
BbPXY PasnU4HM NPESMETH U MOBBPXHOCTM NOCPEATCBOM NPOEKTOp ChC craba
CcBETNMHa. MpoeKLMnTE ca 3anucaHu OTHOBO KaTo NOABWXKHA KapTUHA U KOMOM-
HMPaHM C opurvHana. B okoHuaTenHata TBopba He KCkaxme Aa nogyepraem
npekaneHo MHOTO Komnaxa, KOUTO CMe MocTUrHanu. Tesu napanenHi ekpaHu
MoaxoXaaT Ha TemaTa Ha dunMa.

The expansion of human civilization in space seems not much longer a fiction
like decades before. Slowly 50 years after the lunar landing, men ape looking
for the possibility of long-term survival on Mars. The digital footage is mixed with
some kind of ,analogue collage”. The animated frames were projected to differ-
ent objects and surfaces with a low light projector. The projection were recorded
as moving picture again and combined with the original one. In the final work we
did not wanted to over-emphasize the collage, which we have arrived. These
parallel screens fit to the theme of the film.

HeHec Pysca
YHrapwms
T
OTtneyatsum
16:9, 5'00", 2015
Footprints
S I———

Dénes Ruzsa
Hungary
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I>owu buwappg,
BenukobpnTaHms

TbMmHa npukaska 3a llo6oBTa 1 PaskbeBaHeTo.

[opckmat gyx u as
16:9, 10'00", 2014
The Waldgeist & Me

I
JOe BiChCI rd A dark tale of Love and Dismemberment.
United Kingdom
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HOuero Naso

Mcnanums
TS
KapTm

16:9, 5'30", 2015

Maps
I
Diego Pazo

Nelelll
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Ujacmuemo Ha awonombia e efHOKaHaNHo BUAeo, oKycupaHo BbpXy u-
rypata Ha aHTponoMopdeH allonoThb (NapBoBMAEH canamaHabp, obuTasaly
D.Mero POMM Pe3 esepata Ha Mekcuko), KOMTO M3NbIHABa 6aHanHN NPUCHLLLUM My AerHoCTH. Pa-
AB cTpanus OoTaTa Yepnu BLbXOBEHWE OT KpaTkus paska3s Awonotsn (1952) Ha Xynuo Kop-
Tacap, eavH kackoB paskas 3a MbX, KOUTO Ce NPEeBPBLLA B ALLONOTHT.

LLlacTneTo Ha awonoTbna
16:9, 7'15", 2014
aXolotl's Happiness

H H aXolotl's Happiness is a single channel video revolving around the figure of an
D|990 RG mirez anthropomorphic axolotl (a larval salamander endemic to the lakes of Mexico)
Australia  performing banal domestic activities. The work draws upon Julio Cortazar’s short
narrative Axolotl (1952), a Kafkian narrative about a man that transforms into an

axolotl.
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BbTpelHUTE KapTUHU, Bb3NPUATUSITA, MHEHWUSTA U BSPBaHUSATA 3@ BbTPELLHA

AENVKaTHOCT ca paskpuTy npeg 3putens. MouTe AbNrocpoyHM TPYAHOCTM C pas-

6upaHeTo Ha cobeTBEHaTa MU BbTPELLHA HEM3BECTHA CbLHOCT Hal-Hakpas ce

NpeACTaBsIT CaMu B TO3M KPaTbK eKCriepuMeHTarneH unm.

dunmbT pasrnexaa ceobogaTa Ha BbTPELLHATA ChLHOCT U MUCIUTE W PasChbXx-

[eHndTa, KOUTo nexaTt MHCTUHKTUBHO BbB BCEKW OT HacC. B HalLeTo Hecb3HaHuWe

nexat AbnboKuTe HY CTPaXoBe, YKack, XenaHusi, CIOMeHH, NOTUCHATU MUCIK 1

haHTa3um. Beuuk Te3u xeHCKV xapakTepy BbB (hunMa npoekTMpaT MUCTIUTE CU

A0 HabnofaTen oT cBOSTA OTCHCTBALLA ChLUYHOCT (HECh3HATENHA CbLLHOCT) U B

[ENCTBUTENHOCT HUKOra HAMa Aa ce cpeluHat. Te ca 3aTBOPeHY faney oTBbA

TAXHOTO Cb3HaHWE W NOfCH3HaHWe. Marnexaat no-cMenu, No-MHTYUTUBHM, NO- ~
HadaACHO C XMBOTa, HO HAKaK CU He TONKOBa XWUBW. Te nesuTUpaT B pamkuTe Ha ﬂpo rO MOBG H OBMLI
cobcTBeHaTa cu croecTa CblLUHOCT, 6e3 ja MoraT fja U3neaHaT Ha MoBbPXHOCTTa Kanaga

Ha Cb3HaHMeETO, Te Ca 3acefHamn B MPONacT MeXAy Cb3HaHWeTo 1 abconioTa.

T
6. _ BATbPBT TYK BUHAMM yCNOKOSIBA
. 16:9, 8'26", 2014
‘ The Wind Here is Always Soothing
T

The inner images, perceptions, opinions and beliefs of an internal fragility are H
spilled in front of the viewer. My long term difficulties with understanding my own D ra 9 a JOVO novic
inner unknown self has finally presented itself in this short experimental movie.  Canada

The movie is dealing with a freedom of the inner self and its thoughts and re-

flections that lie instinctively in all of us. In our unconsciousness lie our deep

fears, terrors, desires, memories, suppressed thoughts and imaginations. All

these female personalities in the movie are projecting their thoughts to a viewer

from their absent self (unconscious self) and they will virtually never meet. They

are trapped far behind their consciousness and subconsciousnes They seem to

be braver, more intuitive, more aware of life, but somehow less alive. They are

levitating within their own layered Self, not being able to come to the surface of

consciousness, they are stuck in a gap between awareness and the absolute.
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EsreHums
[opuakosa
[epMaHMs

Tapranetv u ossonu
16:9, 9'15", 2014
Tartlets and devils

32

Eugenia
Gortchakova
Germany

BupeoTo noka3ea no NOETUYHO-MPOHUYEH HAYMH CLIEHM OT BCEKMOHEBHUS XMBOT
B bepnuH, npuapyxeHu oT TekCToBe Ha aBTOpM, XMBeelum B bepnun — Xypu
Nanpepman n Wpura NuitbmaH. Tyk ca cbbpaHn NPOTMBOMONOXHOCTUTE — MU-
Hano u Hactose, /3Tok n 3anag, Tpagmumus 1 MOAEPHOCT, Npupoaa 1 ypbaHu-
3aums ... Kaksato e u mosTa buorpacdusta: npekapax mnagocTra cv B Pycus
(CCCP) 1 Beye 20 roguHu xmBes B [epmanms.

The video shows in a poetic-ironic way scenes of everyday life in Berlin,
accompanied by texts of authors living in Berlin — Jury Leiderman and Irina
Liebmann. Polarities are gathered here — past and present, East and West,
tradition and modernity, nature and urbanity... As in my biography: | spent the
youth in Russia (the Soviet Union) and live in Germany for 20 years.



3arnaBueTo rosopu camo 3a cebe cu. HeynoBuMOTO, HO MNEHUTENHO B3aMMO-
[EiACTBIE Ha ABe MbNYan ey uUrypu noBaura BbNpoCcH 3a ToBa kak NocTaBsiMe
cebe Ci B KOHTaKT C APYrUTE W Kak ApYrUTE HU Bb3npuemart. KOHTEKCTbT Ha
KOH(pNMKTa He Ce CMoMeHaBa, NO3BONABAMKW HA 3puUTeNs Aa ce u3npasu Npeq
CBOMTE COBCTBEHW EMOLYM 1 NpUYMHU. [lekopbT AECTBA KaTo OrNeAanHa 3arna,
TaKa Ye BCEKM YOBEK W BCAKO ABWKEHWE CbLUECTBYBAT M3BBHH BPEMETO U NPOC-
TPAHCTBOTO Ha HSIKOMKO MECTa €IHOBPEMEHHO. Tasn UCTOpUS paskasea, Ye Yo-
BeLUKaTa WAEHTUYHOCT C HENUTe Bb3NPUATUS U Pa3CHKOEHNS € MHOTOMMKO U

3aBnaasBallo sABIieHne.

The title speaks for itself. Elusive but captivating interplay of two silent figures
brings questions about how you place yourself in contact with others and how
others perceive you. The context of the conflict is withheld, allowing a viewer to
face his/her own emotions and reasons. The setting acts as a hall of mirrors, so
each person and movement exists across time and space in several places at
once. This story tells that human identity with its perceptions and reflections, is a
many-sided and fascinating phenomenon.

EsreHmnsa MeH
ABcTpanums

KoHdnmkT
16:9, 3'00", 2014
Conflict

Evguenia Men
Australia
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EneH Muuenmaxep

16:9,

N3paen

Yawka
2'44", 2015
Seagull

Eden Mitsenmacher
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Ngel=]

EAH xmbpua Mexay nTiua 1 YOBEK UMM MUTONOMMYHO ChafaHue. Apko oLBeTeH
W TONSIM, Cb3JATENST Ce pasxoxaga Mo nnaxa, OnuTBaiiku ce Aa YHKLMOHM-
pa kaTo NTuua. HeusBecTHaTa MAEHTUYHOCT, KPBbCTOCKA MeXay NTULa 1 YOBeK
paskpvBa OYeBMAHATA YsI3BMMOCT, KOETO W3rnexaa npobyxaa YyBCTBOTO 3a
JexaBio. Tean (haHTaCTUYHM Nen3axmu HU HacoyBaT KbM MeCTa, KOUTO Beye
ca NOCETEHN, B PeartHns XWUBOT U BbB BboOpaxeHneTo. Pe3yntaTsT e eauH
CBAIT, U3MbIIEH C (haMUNMapHOCT, KOUTO 0Bave BCe OLLE SICHO MpUTEXaBa CBOM
cobCTBEH Habop OT NpaBuna 1 MAeHTUMKaLMOHHN Benesn. Ho ToBa, KOeTo Ha
NpbB Nornes u3rnexaa kato NoTeHYnarneH CBAT, CKOPO Ce paskpuBa KaTo NMbX-
NIMBO BUAEHME, KOETO U3MbIBA BULEOTO C HeOBUYaliHO YyBCTBO. PasnBoeHNeTo
MeXay Mo3HaTOTO M HeMaTepuasiHoTO Npeamn3BIkBa 06bpkBaHe, 6e3MoKONCTBO
1 HE[LOYMEHME OT HE3HAEHETO KaKBO Ce KpUe Hanpef — 3af cTeHaTa, 3af brbna,
Harope no cTbrbuTe, OTBbA NPO30PELa; HO BCE MaK CMe U3KYLLEHU Aa Mpuc-
THNWM Hanpea 1 Aa NorneaHeM.

A hybrid between a bird and a human or mythological creature. Brightly colored
and large in size, the creator walks on the beach attempting to function as bird.
The unknown identity, a crossbreed of bird and human exposes the apparent
vulnerability, which seems to awaken a feeling of déja-vu. Those fantastical
landscapes orientating us towards places already visited, whether in real life or
in the imagination. Resulting in a world conjured with familiarity yet clearly holds
its own set of rules and identifying features. However, what at first seems as a
potential world soon reveals itself to be a false vision, which invests the video
with an uncanny feeling. The divide between the familiar and intangible evokes
confusion, unease and the bewilderment of at not knowing what lies ahead -
behind the wall, around the corner, up the stairs, outside the window; but still we
are tempted to step forward and look.




EQuH deH e kpaTbk (hyunM 3a B3aUMOOTHOLLEHMS], KOUTO He CbLUeCcTBYBaT. ToBa

€ efiHa nctopus 3a ntobos, a He eaHa NwbOBHa UCTOpHS.

Bsx BObXHOBEH Aa HanpaBss To3u unm cneg kato rmegax Mvnxonang [paiis.

Bsix nopaseH oT pabotata Ha [lenBug JIuHy.

HecurypHocT — ToBa € MaHudecTsbT Ha MoeTo Buaeo. Llenta mu bewe pa 3ac-

HeMa eauH ¢unm 3a atmocgeparta. He uckam xopata aa pasbupar, uckam aa

uyBCTBAT. BCeku YoBek Moxe fia Hamepu coBCTBEHNS cu (huHan B Tasu UCTOpUS.

EduH OeH e cbanapeH, 3aCHET M pefakTUpaH 3a eanH eH no Bpeme Ha pabor-

HaTa cpela Kinolab 2015. EPOD.)K H nooes
[MpoxekTupaH e BeAHbX Ha 7-Mu Man 2015 r. BbB Beepycuiickus mysen u us- PyCM q
nox6eH LeHTbp ,PaboTHIMK 1 konxo3Hnyka“ B Mocksa.

B
EnvH pen
16:9, 5'20", 2015
One day

One day is a short film about relationships that do not exist. It's a story about H

love, not a love story. ErOth N |doeV
| was inspired to make this film after watching Mulholland Drive. | was amazed  Ryssiq

by David Lynch’s work.

Uncertainty - this is the manifesto of my video. My goal was to shoot an atmos-

phere film. | didn’t want people to understand, | want them to feel. Each person

could find his own final in this story.

One day was created, shot and edited in one day during Kinolab workshop 2015.

It was screened once on the 7rd of May, 2015 in the “Worker and Kolkhoz Wom-

an” Museum and Exhibition Centre in Moscow.
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XaH-Muwen PonaH

®paHuma

PoTocecmns B MbPBO NMLe
16:9, 4'43", 2012
First person shooter

Jean-Michel Rolland
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France

EAHO pUTMMYHO M HaKbCaHO BWAEO, KbAETO XYAOXHWKLT MpaBu HeycnewHa
camocTosTenHa otocecus. besymHoTo BopaBeHe C kamepaTa, oveBuaHaTa
NnNca Ha UHTepeC Ha u3MbnHuTeNs 1 06e306passBaHeTo, HaHECEHO Ha aBTo-
NOPTPETUTE, OCTABAT HEU3NUYMMO NETHO, KOETO G1 MOrMO TPaHO Aa 3aTbMHU
nybnnynus 0bpas Ha obekTa.

Rhythm'n’split video where the artist makes a failed self-shooting session. The
frenzy in the handling of the camera, the visible lack of interest of the performer
and disfigurements inflicted to the self-portraits leave an indelible stain which
could permanently tarnish the public image of the subject.



PuTMMpaHO OT CbCTe3aHMETO Ha MET KOHS, 3acHeTU Ha xunoapyma Mapeunus
Bopenu, ToBa BUAeo, nount kbM Manbpumx, He ce onuTBa Aa NPeHece 3puTe-

NnuTe BbB BCelNeHaTta Ha CbCTe3aTeNnHuTe NUCTK, a NO-CKOPO Aa cnodenu ¢ Tax >KG H -MM L en Pon O H

APOCTTa, NOYyBCTBaHa No BpeMe Ha rnaBofoMHaTa CKOPOCT Ha ToBa 6onesHeH- chO HUMS
HO CbCTe3aHue.

La course (CbcTesaHmeTo)
16:9, 3'45", 2013
La course

Rhythmed by the race of five horses shot in Marseille Borély, this video, tribute H

to Muybridge, doesn't try to take the public into the universe of racetracks but J ean 'MICheI ROl |O nd
rather to communicate them the frenzy felt during the break-neck speed of this ~ France

painful race.
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XKoen Hypy Masi e mbnHata 3ary6a Ha Bpeme, MPOCTPAHCTBO W MPUYMHHOCT, TbMHATA Npe-
bb nrapus obbpHaTa MaTepus Ha HULLOTO, 06XBALLALLO BCUYKM Bb3MOXHU NPOTUBOPEUNS!
B €Q1H (HE)BEYHO-MUTHOBEH MOTOK, FEHEpUpaLY BCUYKI Bb3MOXHU PEanHoCTH

T qh'p'.j;f

B
Mas

16:9, 3'51", 2015
Maya

J o el N uru Maya is the complete loss of time, space and causality, a dark inverted matter of
nothing embracing all possible contradictions in a (n)everlasting-instantaneous
Bu |g aria  flux generating all possible realities.
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MMoCTpOeHI Ha NpUBaATM3MPaHa 3eMs, YNPABNABaHM OT eAHa KOMNaHMS, (nHaH-
CMPaHU OT MYNTUHALMOHANHW MHBECTUTOPU: PaSOBETE Ce NpeBpblyarT B nasap-
HO OPUEHTMPaH NPOAYKT, ThpryBaH KaTo CTOKa.

Bbrpeku T0Ba, OTAEMHN XOpa HAMUPAT UHTEMUMEHTHI HAYMHI 1A CE CTPABAT C
Te3u KOHKPETHU pean/um/HocTh. B HoBuaT rpag COHAo, eaHa oT HoKHOKopet-
CcKuUTE CBOGOAHN MKOHOMUYECKM 30HM, HUE pa3MULLISBaMe BbpXy TOBa pasBu-
TWe Ha (hOHa Ha CTIOKOMHA Xapz POK MeNoaus.

WHuxbH, Penybnuka Kopes, 2014

Built on privatized land, managed by a single company, financed by multinational
investors: Cities are becoming a market-oriented product, traded like a com-
modity.

Nevertheless, individuals find smart ways to deal with those concrete real(i)ties.
In New Songdo City, one of South Korea’s Free Economic Zones, we reflect on
this development along a settled hard rock melody.

Incheon, Republic of Korea, 2014

3unsusa Bunknep &

LLlecbaH Kynepn

[epMaHua

MHtenurenTHa CoHrgo necen
16:9, 5'30", 2014
Smart Songdo Song

Sylvia Winkler &
Stephan Koeperl

Germany
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M3abena MNpecep
[epmaHms

Irls 2.0
16:9, 2'00", 2015
Irls 2.0

Isabella Gresser
Germany
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lMbpBOHa4anHo s Hapuyat Jlykpeuus, Ho a3 g Hapuyam Viplic — ckaHupaHa u
paskpaceHa B MMETO Ha eAHa HoBa penurus. B gurutanHata epa u B pamkuTe Ha
MeauMIAHOTO 06LLECTBO, HACUMMETO W MaHWMynauusiTa ca Bce MoBeve 1 noBeye

HacoueHu cpelly cebe cu.

%

..ﬁ-. .

L R

Originally she is called Lucretia, but | call her Irls — scanned and beautified in the
name of a new religion. In the digital age and within a media society, violence and
manipulation is more and more directed against oneself.




B Hawwmns CBAT, NPUKMIOYNN C HEMPUKOCHOBEHOCTTA Ha JINYHWSA XMBOT, pekaTa e

nepudepHo MACTO 3a 6ArCTBO OT XenaHusaTa B AuruTanuanpaquTe rpagose. fla

“34e3HeLL CTaBa BCe NO-TPYAHO, Thii KATO Ce pa3MHOXaBaMe NMpe3 LiAnoTo Bpe-

Me. Hammpame ce B efjHa LWM30PEHNYHA CUTYyaLWs, eAHOBPEMERHO Habntoaa-

Bame u 6vﬁaa|v|e HabronasaHu. (ggnm cme VISMgC'II-'teHVI ot CaNFI)I/ITe cebe cu? Taka 4 34 6en a rpece p
ocTaBame BMAMMM KaTo YCTOM4YMBM napanentu 6erauv B egHa aHTMyTOMWYHa repMCIHMﬂ

cpepa, ynoBeHn B 6e3kpaeH kb1

CEBE nokassaHe
16:9, 4'50", 2015
SELF dissplayed

In our post-privacy world the river is a peripheral place for escaping desires in the Isabel |a GFGSSGF
digitized cities. To disappear is getting more and more difficult, since we multiply

ourselves all the time. We are in a schizophrenic situation, we are observer and Germany

are observed at the same time. Are we displaced by ourselves? So we remain

visible as resistant parallel runners in an dystopian environment, captured in an

infinite loop.
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Tsopbata kaHu mybnukata fa MuCIK 3a ,fpaHNLMTE", KOUTO pasrpaHuyaBsar

(VUKLMA ¥ peanHocT, NpuinHa 1 nocneamua... KnioysT Ha TO3u MPoeKT ce Cb-

ObpXa B TOBa, KOETO Ce U3pa3siBa B aHrnuickata gyma liminal* — 3aemaHeTo

Ha onpedeneHa no3uUus B CamoTO Hayano Ha AafeH Mpouec unu Hammpaly

Ce e[JHOBPEMEHHO OT ABeTe CTpaHu Ha rpanuuya wiv npar. [a Obgew mexay

AEHs W HowTa, Mexay CroKOMCTBIUETO 1 Be3nokoincTBOTO. Bbnpeku ToBa He €

rpaHuua. Tosa e mbT, MOCT, koiTo TpsbBa Aa ce npemuHe. Beuuko Tpsabea aa

TeYe Unm Beye fa e Tekno. [opata ce oTkposiBa kaTo MeTadopa Ha npupoaaTa

kato uano. Tyk npass npenpaTka kbM gymute Ha bapyx CnuHosa: ,3a BCWUKO,

KaKBOTO W Aa e, TpsbBa Aa Obge 3apadeHa NpuUynHa UM OCHOBaHME WNK 3a

M K HEroBOTO CbLUECTBYBAHE, UMK HErOBOTO HECBLUECTBYBAHE — HAMp. aKo CblLecT-

peHe py3 BYBa TPUBIBIHMK, TO Tp6BA Aa 6be NPefocTaBeHo OCHOBAHME WM NpUYMHA

e pMaHUS 3a HEroBOTO CbLLECTBYBAHE; aKo, TOI He CbLLecTBYBa, TPSOBa ChLLO fa ce npe-
[0CTaBu NpUYMHa, KOATO MPEAOTBpaTABa HErOBOTO ChLECTBYBAHE, (...)"

HeouyakBaHO
16:9, 1'20", 2013
Aus heiterem Himmel

It invites the audience to think about “the borders” that distinguish between fiction
lrene CrUZ and reality, causality and casualty... The key of this project belongs to what is
Germony expressed in the English word “liminal’- referring either to take up a certain
position at the very beginning of a process or being at both sides of a border or
threshold at the same time. That is to say, to be between night and day, between
calm and restlessness. However, it is not a limit. It is a road, a bridge to cross.
Everything must flow or must have flown previously. The forest stands as a
metaphor of nature in general. I'm making reference here to Baruch Spinoza's
words : “Of everything whatsoever a cause or reason must be assigned, either
for its existence, or for its non-existence-e.g. if a triangle exist, a reason or cause
must be granted for its existence ; if, on the contrary, it does not exist, a cause
must also be granted, which prevents it from existing,(...)"
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TuwmHaTa e Halt-ronsMaTa cuna, KOSTo CbLECTBYBA, BLMPEKM Ye € HEBUANMA.
3aL0TO BCMYKO, KOETO CbLUECTBYBA, CbAbPXa YAaCTUYHM ACMEKTU Ha TULLKHA.
Bcuuko, KOETO CbLecTBYBa, € FeHepupaHo B TOBA, KOETO He CbLUECTBYBa, B
TOBA, KOETO He Ce NosiBsiBa.

[la ce 0TBOpUM 3a TULLMHATa 03HAYaBa Aa ce OTBOPUM KbM Liernusi, 6eaycroBeH Mpe HE pr3
noTeHyuan. 3a fa 06sicHs TOBa, a3 Lye Ce N030Ba Ha e4Ha MUCHA: 3a Aa komno-
3Mpame MysuKa, UIMaMe TakaBa Hyxaa OT 3BYKa, KakTo 1 OT TULIMHATA.

[epMaHua

Die Stille [MwuHaTa]
16:9, 1'45", 2014
Die Stille [The Silence]

The silence is the biggest power that exists, although this one is invisible. Be-

cause everything what exists there are partial aspects of the silence. Everything I rene CrUZ
what exists is generated in what does not exist, in what it does not appear. Germa ny

To open to the silence is to open to the entire, unconditional potential. To explain

this | base on a reflection: To compose music, there is so necessary the sound,

like the silence.
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Moakum Masao
MNopTyranus

Mupax
16:9, 10'00", 2014
Miragem [Mirage]
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Joaquim Pavéo
Portugal

Mupas, nsobpaxeHue unu u3obpaxeHusi ¢ HeaabensizaHo NPOMbKHaNK ce OT-
KMOHEHWUs OT BeYe U3KMBEHUTE CIOMEHW. Hue cMe npaBHyLy, BHYLM, CUHOBE 1
no-kbCcHO Balwy. OT TOBa, KOETO Ce CbXpaHsiBa, TYK OCTaBsAM OTAEMNHM U3peye-
HUS! Ha TOBA, KOETO CbLLO €.

Y O f
- )
t\'1 Vil ,r,.-"
] "LP __-r-”";"h.

Mirage, image or images with insinuated deviations from the memories already
lived. We are great-grandchildren, grandchildren, sons and later fathers. From
what it's kept | leave here loose sentences of what it also is.



EAHO BnecTsLLo NeTHO OT LBAT W CBETNIMHA, KOETO KaTo Ye i MMa CBOW cobCT-

BEH pasyM, € NpeACTaBEHO B MOMEHTY, PHU30BaBALLY YOBEYECTBOTO U NpUpoaa- KCI Me p'bH

Ta, 8[JHO MbTyBaHe Ha 1300paxeHust Npe3 BpEMETO N U3MepEeHUsITa, OT krneTkaTa .

[0 KONeKTMBa [0 enoxarnHoTo 1 kocmoca. MponsxoabT, LenTa, Unu ponsta Ha M(] KHUHTA M'bp
TPENTSLYNS ENEMEHT HUKOTa He Ca YTOYHEHU. 3pUTennTe MoraT eAHOBPEMEHHO v

Ja HabntofasaT M a NpexuBsiBaT HEYTPaNHOTO, HO BCE Mak MOCTOSIHHO Mpu- & ﬂ,)Ker AMOPMHO
CbCTBYE Ha CBUAETENS, yNaBaiki MUMONETHI Norneau Hag cebe cu, Apyrute u CAL

HemocpeaCcTBeHaTa OKomHa cpefa.

Ceupeten
16:9, 2'55", 2015
Witness

A shimmering patch of color and light that seems to have its own sentience is

present at moments invoking humanity and nature, a journey of images across CO meron
time and scale, from the cellular to the collective to the epochal and across  NAc|ntvre

the cosmos. The origin, purpose, or role of the shimmering element is never .
specified. Viewers can both watch and experience the neutral yet constant & Jeﬂ: Ior|||0
presence of the witness, catching glimpses of self, others and the immediate USA

environment.
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KG POJ'I MHQ H Meﬂy30 EduHcmeomo e peTpoCcneKTMBHO MbTELEeCTBIME NPE3 KWBOTA, TbPCELO BPb3-

Ben MKO6pMTOHM q  KaTa My C ecTeCTBeHVs CBST; OT MOMEHTA Ha CbLIECTBYBAHETO B yTpobarta Ha
maikaTa 4o CMbpTTa.

EpmnHcTBOTO
4:3, 5'08", 2015
The Oneness

H H The Oneness is a retrospective journey through life, searching for m§ connect-
KO rOI Ina N Ied uzda edness to the natural world; from the time of being in @ mother womb till death.

United Kingdom
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Bupeoto e 6a3upaHo Ha TekcT ot Xoce Jlynuc bpea: RAM_rpag (1000 expara),

yact oT kHurata kyntypa_RAM. MyTaumu Ha KynTypata B epata Ha eneKkTpoH-

HaTa aucTpubyums.

ToBa e npexogbT OT eAuH rpaj ¢ ,namet camo 3a yeteHe (ROM) B eauH rpaa ¢

LJnameTt ¢ npoussoneH goctun: RAM_rpaa. Ot ,dhaitnoso 6asnpaHa nameT” KbM

,MpexoBa namet. OT ,nameT 3a CbXpaHeHue" KbM ,MPOU3BOATBEHA NameT". B

TO3W HOB rpaf HAMa HWUKAKBM NaMETHULM WNW TepOM, KOUTO Aa nouutame. Uc-

TOpUSITa Ha TO3W rpaj He € CbCTaBeHa OT OTAENHW MOMEHTU, AECMOTUYHO Ha- K na pCI AI’](] pM'—lO
NOXeEHW, 3a ja Ce rapaHTpa TAXHOTO NPUCHCTBUE B HACTOALLETO. TyK HULLO He -

KpucTtanuavpa kato dukcupaHa namet. Toea e HenpekbCHaT 0GMeH, NOCTOSIHHO ongu

cubyxpaaHe. Kyntypara He e 6ensisaHa oT npaBuna 3a Tpagmums U HacneLcTso, Benu KO6pMTO HUS
HWTO OT HeobX0ANMOCTTa [a Ce CriefiBa efyH U Cbly KaHOH.

RAM_rpag (1000 ekpaHa)
16:9, 6'20", 2014
RAM _city (1000 screens)

Video based on a text by José Luis Brea: RAM_city (1000 screens), part of the P
book cultura_RAM. Mutations of culture in the age of electronic distribution. CIO RO a PC‘ RI Clo
It is the transition from a city with “Read-only memory” (ROM) to a city with yo Idi

“Random-access memory”: RAM_city. From a “file based memory” to a “network . .

memory”. From a “storage memory” to a “factory memory”. United Ki ngdom

In this new city there are no monuments or heroes to commemorate. The history

of this city is not made up of individual moments despotically imposed, ensuring

their presence into the present. Here, nothing crystallizes as a fixed memory. Itis

a continuous exchange, a permanent awakening. Culture is not marked by tradi-

tion and inheritance rules, nor by the need to follow the same canon.
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EnHa abcTpakTHa XMBONUC B BMKEHWE Bb3 OCHOBA HA kapTuHaTa Ha BUHCEHT
BaH l'or 3se3dHa How. [leuHupaHa Ype3 NMHUK 1 TOYKW, TOBA € eAHa Urpa Ha
ayauoBMU3yasnHU PUTMK, LIBETOBE M (POPMM, CBETMIMHA U TBMHUHA.
BaH l"or pucyea cBosiTa 38e30Ha Howj npe3 toHn 1889 r. 3a pasnuka OT no-paH-
HaTa 38e30Ha Howy Ha0 PoHa HOBaTa HOLLHA CLiEHa e pucyBaHa npes AeHsl, No
namer.
Toi nuwe B nnemo fo Emun Bephap:
K na pG AI‘I a p MYO  ,BbobpaxeHneTo CbC CUrypHOCT € YMeHue, KOeTo Hue TpsibBa 4a passuBame 1
l;l €amo TO MOXe Aa HU [joBefe [0 Cb3[aBaHETO Ha eAHa No-eK3anTupaHa u yTe-
onan  wurenna npupoga ... EaHo ocesiHo cbe 3Be3au Hebe, HanpuMep, TOBa € HeLwo,
Benu KO6pMTO Hug Koeto Ovx vckan ga ce onuTam Aa Hanpaes .. . Ho kak Mora aa ce cnpaBsi, 0CBEH

ako He pelwa Aa pabots... no BbobpaxeHne?
_F' L

-— b

3Be3aHA 3BE3OHA HOL
16:9, 2'30", 2014
Starry Starry Night

. An abstract painting in movement based on Vincent Van Gogh’s painting Starry
ClG RG a PC‘ RICIO Night. Defined by lines and dots, it is a play of audiovisual rhythms, colours and
y0|d| shapes, light and darkness.
. . Van Gogh painted his Starry Night in June 1889. Unlike the earlier Starry Night
United Ki ngdom Over the Rhone, the new night scene was painted in daylight, from memory.
He wrote in a letter to Emile Bernard:

“The imagination is certainly a faculty which we must develop and it alone can
bring us to creation of a more exalting and consoling nature ... A star-spangled
sky, for instance, that's a thing | would like to try to do ... But how can | manage

unless | make up my mind to work ... from imagination?”
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Hsikon TecToBe 3a CTabMnHOCT, KbaETo ce A0OaBAT eNEMEHTH B TbpCceHe Ha ba- Kp MCTUHA rl aBeCH
naHc cpelly HectabunHoctTa. ChafaBaHe W YHULoXaBaHe B NPOCTO peayBaHe, UTanus
efiHoTO Boam 6e3npobnemHo o ApyroTo.

TecToBse 30 cTABUAHOCT
16:9, 2'30", 2015
Stability tests

Some stability tests where elements are added in search of balancing against

instability. Construction and destruction in simple alternation, one leads to the Cristina Pavesi
other seamlessly. Ita |y
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Kpuctuna lNasecu
Ntanua

TecTtoBse 30 cTABUAHOCT # 2
16:9, 2'30", 2015
Stability tests #2

50

Cristina Pavesi
ltaly

Hsikou TecToBe 3a CTABUMHOCT, KbeTo ce A00aBAT eNeMeHTU B TbpceHe Ha
GanaHc cpelly HecTabunHocTTa. Cb3gaBaHe U YHULLOXaBaHe B NPOCTO pefyBa-
He, e4HOTO Boam 6e3npobnemHo 4o apyroTo. JlekoTata, 6nacbkbT, cpebbpHUTe
OTPaXEHWs U OTAENHUTE 3BYLIM OT KOHCEPBHM KyTWM CE peayBaT W NpunokpuBat
B Urpa, KosiTo 6u morna aa 6wvae eanH 6eskpaeH Umkbn. OBGUKHOBEHHM KyTum
KOMMO3upaT HaTIPMOPT KOMTO MOXe fa GbAe U efiHa Knacuyecka XMBomuC, Ho
OBWKEHUsITa W 3BYKbT ca AobaBeHn B TbpceHe Ha edekTa Ha nekoTa B eAuH
PUCKOBaH M OTYyXaaBall GanaHc.

-y

Some stability tests where elements are added in search of balancing against
instability. Construction and destruction in simple alternation, one leads to the
other seamlessly. The lightness, the shine, the silver reflections and sampled
sounds of cans alternate and overlap in a play that could be an infinite loop. Sim-
ple cans compose a still life as a classical painting could be, but movements and
sound are added in search of effects of lightness in a precarious and alienating
balance.



UepBeHUST UBST Ha eduH Yagbp ONKUCBa HOCTanrUsiTa Ha MnoeTa no 3eneHus

ne3ax, HOCTanmUsITa Ha BCEKU eWH YOBEK, Ype3 NPEXNBEHUTE N HEN3BbPBSIHN-

T€ MbTULLA, HOCTaNTUsTa Mo MbPBUYHOTO YCELLaHe Npeayn HesCeH Kpan 1 eaunH

HOB CWH XOPU3OHT.

[Mo ChbLyWs HAYMH, NO KOWTO NpOTKUYa Auanora Mexay myauka (KapnxanHy, LLiok- KCG KO6e Mej'l e Hﬂpe
xay3eH) u obpas, ce nosiBsiBa Bpb3kaTa Mexay Bugeo u noemarta (Andpeno 6

®epeiipo) 1 pe3ynTaThbT e XyA0XeCTBEHa 1 MyNTUAMCLIMNAMHAPHA KOMMO3NLNS, CDG coeHpge p

KOSITO € HacoYBaLLa U HesICHa, KOSITO Ce 3aabnbo4aBa B MAEHTUYHOCTTA Ha ONi- UcnaHus

Ta 1 Ce OTKPWBA 3@ MHOXECTBO MHTEpNpeTaLmm.

MNcTopmsaTa HO €aMH YepBEH Haabp
16:9, 3'13", 2014
The story of a red umbrella

The red color of an umbrella writes about a poet's nostalgia on the green land- !
scape, about all the individuals' nostalgia, through the experienced and the un- XO co be Me | € nd rez
walked ways, nostalgia for the primal feeling before an indefinite endand anew, Fssbender
blue, horizon. .
Spain
In the same way as a dialogue between music (Karlheinz Stockhausen) and im-
age takes place, it appears the connection between video and the poem (Alfredo
Ferreiro), and the result is an artistic and multidisciplinary composition, which
is suggestive and ambiguous, that deepens into the identity of experience and
opens up to multiple interpretations.
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J'I M De Farol npeacTaBs urpa Ha CTpUN-MoKep, KOSTO NpeMUHaBa OT Buaa Ha dury-
a Hpr3O paTUBHa 1 peanucTyHa CUTyaLus, 1O KOMMO3NULMS, B KOSITO IBUKEHUETO, TSNO-
MCriQHms  TO ¥ TAXHaTa Urpa reHepupaT MHOXECTBO U3rMe Ha B3aMOCBBP3aHH CTpHIT-

TU3M - TENECHOCT U HKaKBa Apyra pasnnyHa oT eMOLVOHaHUTE ABUraTeny.

v

[ ¥es)
16:9, 6'05", 2014
De Farol

L a | nTrU sa De Farol presents a strip-poker game that goes from a look figurative and real-
istic situation, to a composition, where the movement, the body and their game
Spo in  generate a multiview of stripteases interrelated; physicality and some from other

from emotional engines.
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AcaHcbopbm € n3crefiBaHe B eMOLMOHanNeH, aGCTpakTeH KMHO-NpoLec, nony-
YeH OT MHOXECTBO LM(POBM HACTIArBaHWUs Ha Kafipu, 3aCHETW OT 3adHaTa yacT
Ha KaMWUOH, CMECEHIM OTHOBO M PBYHO KOMMO3MPaHM B UHTEPAKTUBHM CrlOeBe.
MapTuTypaTta e KoMNo3upaHa C MalUVHa, OPKECTPOBY U MPUPOZHHN 3BYLM, CMe-
CeHW B CTEPEO(OHMYEH KOHTPAMYHKT, 3a ja Cb3fafiaT MHOTO3HAYHO HacoueHa
UH(hOPMaLMS. 3pUTENHUTE U 3BYKOBUTE eNeMEHTU 3aeAHO M3Pa3sBaT MHTEH3W-
TET, BEPTUKAHOCT 1 XaoC B pa3MMHABAHETO Ha IMefaHe, CryluaHe 1 yceluaHe.

4

! /| ; 1.1 ,

The Elevator is a study in emotional, abstract cinematic process derived from
multiple digital superimpositions of footage shot from the back of a truck, re-
mixed and hand- composited in interactive layers.

The score is composed with machine, orchestral, and natural sounds mixed in
stereophonic counterpoint to create ambiguous directional information.
Together the visual and auditory elements emote intensity, verticality, and chaos
in a divergence of seeing, hearing, and feeling.

Markbn O'loHbn
CAL

ACAHCbOPBT
16:9, 3'45",
The Elevator

2014

Michael O’'Donnell
USA
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Mapwusa Paken
Atanas
MNopTyranus

MosaTta manka KblLua
16:9, 7'30", 2014

A minha casinha (My little house)

54

Maria Raquel
Atfalaia
Portugal

W mano egHo Bpeme eAHO Manko MOMUYEHLE, KOETO BUHArM MeYTaerno 1 Cblyo
B1no MHOro pascesHo.

EAvH peH T4 pewmna ga HanycHe CBOsTa fyHa M 3anoyHana Aa Tbpcu Manka
Kblua.

Once upon a time there was a little girl that was always daydreaming and was
also very distracted.

One day she decided to leave her moon and she started searching for a small
house.



Mapta Oetobne
®paHums

Bcska CYTPWH HOBO kaheeHo NeTHO OXMBSABA.

Kadeeru cbapanms
16:9, 2'36", 2014
Coffee Creatures

Every morning a new coffee stain becomes alive.

Marta Daeuble
France
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Mapta Oetobne
®paHuma

JlioboBTa € BpaTa, WeCTo YyBCTBO, NapanemnHo U3MepeHue.

Exkun
16:9, 3'40", 2013

Love is a door, a 6th sense, a parallel dimension.

Marta Daeuble
France
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,Camo eauH! Hama ,Hue". Xoas, nogTuysam, TbpCemnki oTroBopu.

MapTta ConaHo noeTMYHO ONMCBa ONKTa CY KaTo Maika.Ts HW BbBEXAa B CBOS
CBAT Ype3 CnmpalLLa Abxa PoK-non Myauka 1 rpyb rnac n3sbH ekpana. YceluaHe-
TO 33 MANYMHCTBO Ce 0TpassiBa BbPXY AWBaTa kpacoTa Ha npupoaarta Ha KanTa-
Bpusi. KoHTpacTbT Mexay CBETNMHA M TbMHUHA Cb3AaBa B13yarHa aneropus Ha
uyBCTBaTa, KOMTO Ca ce npobyannu.

“Only one! There is no “us”. | walk, | trot, looking for answers.”

Marta Solano poetically describes her experience has a mother. She introduces
us in her world through a breathtaking rock-pop music and a rough off-screen
voice. The feeling of motherhood is reflected upon the savage beauty of Canta-
bria's nature. The contrast between light and darkness creates a visual allegory
of the feelings that have awakened.

Mapta ConaHo
Ncnanms

[V1BO MOMYMHCTBO
16:9, 3'03", 2014
Savage Motherhood

Marta Solano
Nelelly
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Mwuna Manuy
bocHa u XepuerosumHa

CumeTtpus
16:9, 9'18", 2014
Symmetry

Mila Panic
Bosnia and Herzegovina
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B ToBa B1AEO OCTaBMX NpusTenkaTa My Aa NpaBu KakBOTO WcKa, 3a Aa Hanpasu
nMLETo MM cumeTpuyHo. Pasbupa ce, ToBa € HEBb3MOXHO M BCUYKO, KOETO TS
Hanpasy 3a MeH, BeLue HanpasHo.

PaboTata e ocHoBaHa Ha cobCTBeHaTa MU nuLEeBa acMMeTPUs U KOH(POHTa-
LjMTe MM C TOBA U BLMPOCK, CBBP3aHN C KEHCKOTO TAMO 1 rnobanHus uaean 3a
kpacota. CuMeTpusiTa KaTo BbPXOBEH 3aKOH Ha KpacoTaTa e Hello, KbM KOeTo
Ce CTPEMMM U B TOBa BIAEO a3 M3non3eam napagokcanHus 1 6aHaneH noaxoa
Ha KopeKuus"“.

In this video | let my friend to do to my face whatever she want to make it sym-
metrical. Of course that is impossible and everything she has done to me was
useless.

Work is based on my own facial asymmetry and my confrontations with that and
questions concerning the female body and global beauty ideal. Symmetry as the
ultimate law of beauty is something we strive for and in this video | am using the
paradoxical and banal approach of “correction”.




Muxaun bacos

CTap BUHWUIOB AUCK Ce TbpKana no Kpal7l6p6)KVIeTO 6e3 HuKaKBa BUANMA BbH-

wHa cuna. OBekTbT, KOWTO e 61N TONKOBa BHUMATENHO 3aliMTaBaH OT mpax W &H aranusa EO coBd
APackOTUHW, pa3KpuBa HOBUTE CU KayecTBa, Korato OKOCBa MOPCKUS NSICHK W
kambyeTa.

Pycua

®unm 30 BLOBPAXAEMA MY3MKA
16:9, 6'30", 2014
Film for imaginary music

An old vinyl disc rolls alongshore without any apparent external force. The ob- H H
ject which was so cautiously protected from dust and scratches, reveals its new MI kh(] II BG SOV

qualities when it touches sea sand and pebbles. &N ata ||C| Basova
Russia
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B cBos MaHopameH epadcku nbpghopMaHc, U3MbAHEH B €AWH OT Halt-pasnos-

HaBaeMuTe Gu3HeC LieHTpoBe B cBeTa — KeHbpn Yopd B JloHaoH, KocTeuka

npaBu U3siBneHne 3a (heHoMeHa Ha rnobanuaauusita u nponsTMyallaTa oT ToBa

[exyMaHu3aLus Ha eauH MHOMBML, KOWTO U3rnexaa cakall ce e 3arybun B yn-

paBnsiBaHUS OT Napy CBAT Ha ,TeyHa peanHocT". OT rmeaHa Touka Ha MHANMBKUAA

U3MbIHEHWETO Ha KocTellka MOXe fa ce npueme kaTo KpUTUKa Ha cUTyaumsiTa

Ha CbBpEMEHHUst pabOoTHUK MUrpaHT, KOWTO TpsibBa 4a Hamepw cBost cOBCTBEH

pWTBM B Xaoca Ha MeTpononuca. Bvanpuemaiikv rpaga cumonuyHo, Kocrelka

npeBexaa Heroata TbMHa, Nyncupalla eHeprusi B COGCTBEHUTE CU BIKEHMS.

MMX(]J'I MHQ  Ypes npenpatka KbM no-paHHi mbpdopmancy Ha Tageyww Kantop (1967) v Ha
K MapuHa AbpamoBuy 1 Bo6 YuncwH (2013) KocTelka cb3aaaBa KoHLUENTyanHa
ocTeuka Bpb3Ka MEXAY Peamua acnekTu: LeHTbpbT U Nepudiepusita Ha Xy4oKeCTBEHO
BeﬂMKOGpMTOHMﬂ npou3BeLeHNe, CUNNTE Ha NpupodaTa W CUNUTe Ha LMBMNU3aLMsTa, KaKTo U
MEX[Y XMBOTa Ha CbBPEMEHHMTE NOMNCKM TBOPLM M TEXHUTE NPESLECTBEHULN.

B
MNaHopameH
rPAACKM MbPDOPMAHC
16:9, 1'49", 2014
Panoramic
City Performance

B

Ml Ch a | | na In her Panoramic City Performance, which was carried out at one of the most
recognizable business centres in the world — Canary Wharf in London, Kostecka
Kos’reckc makes a statement about the phenomenon of globalization and the resulting
. . dehumanisation of an individual who seems to be lost in the money-governed
United Klngdom world of the ‘liquid reality’. From the point of view of the individual, Kostecka’s
performance can be understood as a critic of the situation of the contemporary
migrant worker, who has to find his or her own rhythm in the chaos of a metropolis.
Perceiving the city symbolically, Kostecka translates its dark pulsating energy
into her own body movements. Making a reference to earlier performances by
Tadeusz Kanto (1967) and Marina Abramovic and Bob Wilson (2013), Kostecka
creates a conceptual bond between a number of aspects: the centre and the
periphery of artistic work, the forces of nature and the forces of civilization, and
60 between the lives of contemporary Polish artists and their predecessors.




B 30pasetl, CmpaHHuko rnasHa pons urpae Maguna, xubpugHa curypa, ous

YOBEK, KOITO 0BMTaBa NPONYKUTE Ha BUPTYaNTHOTO W PEANHOTO M BCUYKN IPaHNY-

HW palioHK Ha rpafckuTe npocTpaHcTBa. Maguna e n3obpaseH kato konebnmso

Maxalll, Unn KeCTUKynMpalL, KbM HeBUAWM 3puTen. BegHara Bb3HUKBAT BbPOCH

OTHOCHO XapakTepa Ha TO3u repoil: KakBa € KynTypHata My cpega unv sug, be-

XaHel nv e, POMKNOPHO ChLUECTBO, FEeHETUYHa MyTaLms, Luera, ,MCTUHCKN® nn

€, 3annaxa 3a CUrypHoCTTa Ui OTPaXEHME Ha HallaTa NPUMUTUBHA CbLUHOCT?

Kato kaTanusatop 3a cnogeneHu cnyyaiHu cpely, Maguna gyHKLMoHMpa kaTo

TPAHCKYNTYPHEH CUMBOM, €AMH HEM3BECTEH embBnemaTuyeH apyr, ¢ Npou3xon

OT HAKbAEe OTBbA UmudpoBaTa (hacafa, No3apaBsBall MUHABALLMS 3pUTEN W

TbpCeLl yTBbPXAEHUE Unu Moxe 6u fapsealy npuaHaHne. HeroBusaT obpas Hu

poctura ot 6e3UMeHHO BPEME 1 MSCTO 1 MPUKaHBA 3pUTENS a Hanpasy CbLLO- MOGTO UME € CKOT
TO: ja CE aHraxupa C TeKyLLUsi, M3NbIIHEH B peanHo Bpeme MbpopMaHc Ha Kanagao
“3crneaBaHe Ha pasnukaTta v HamypaHe Ha Bpb3ka.

3npaBen, CTPAHHMUKO
4:3, 1'05", 2015
Hello Stranger

Jeagr. .

Hello Stranger features Madillah, a hybrid figure, a feral human character who .

haunts the interstices of the virtual and actual and the borderlands of urban MY name Is SCOT
spaces everywhere. Madillah is depicted as tentatively waving, or gesturing to-  Canada

wards an unseen viewer. Questions immediately arise about the nature of this

character: what is his cultural background or species, is he a refugee, a folklore

entity, a genetic mutation, a joke, is he 'real', a security threat or a reflection of

our primitive self?

As a catalyst for shared encounters, Madillah functions as a Transcultural sym-

bol, an obscurely iconic other, originating from somewhere behind the digital

fagade, greeting the passing viewer and seeking affirmation or perhaps, bestow-

ing recognition. His image reaches out from an un-named time and place and

invites the viewer to do the same: to become engaged the on-going, real time

performance of examining difference and finding connection. 61



Miopunen MoHTHMHM
®paHuma

OTrBOM, KbAETO CbM

4:3, 2'50", 2014

I'm going where | am
B

Muriel Montini
France
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OyTGONHO UrpHLLE BULSHO OT pa3nuyHW bInu. EQMH YoBek, KOiTO rmefa urpara,
KOWTO LLe s rmefia unu Beve s e rmeaan?

=
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Afootball field seen from different angles. A man who watches the game, who will
watch it or who watched it?




Mmatwe eavH napk. B ueHTbpa My Gelle NocTaBeHo ornesarno U Xopata Moxexa
[a BMN3aT B Hero.

KoraTo Gsixa T jpyrata cTpaHa Ha orfegarnoTo, Te MoXexa Aa 4yBar racose u
Aa ce 3aryGsT M3LANO B TE3N BEKOBHW UCTOPUM.

There was a park. A mirror was placed in its center and Men could enter it.
When they were on the other side of the mirror, they could hear voices and get
lost entirely in these age-old stories.

Miopuen MoHTMHM
®paHums

CUHUTE NbTEKM

16:9, 8'00", 2015

The Blue Paths
o

Muriel Montini
France
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Hatanua JlonatmHa

Pycua

Kpanuua
16:9, 2'22", 2015
Queen

64

Natalia Lopatina
NIEHe

Korato yyacteax B Kutona6 Mocksa 2015 r., pelunx fa npoBeaa ekcrepuMeHT.
B3ex egHa necex, HanucaHa ot Mosi npusiten Cepreit BypyxuH. MeceHTa ce Ha-
puyale ,q“. ToraBa OTBOPUX €ANH AHTMMIACKO-PYCKN PEYHVUK 1 B3eX MbpeaTa
Jyma, 3anoyBalla c Byksata ,q°, kosaTo Mu nonagHa. [lymara ce okasa ,queen”
(kpanuua). ETo kak pelwmx ga 3acHema efHa Biaeo Teopba 3a MofepHa kpanu-
Lja, eAHOBPEMEHHO Kpexka 1 espascbaHa.

BbB BAEOTO MOXETE Aa BUANTE TPW HeltHW 0Bpasa. MbpBuaT OT TAX € MOMMYe,
KOETO Cv Mrpae Ha aniumsa urpayka nnacTMacoBa kpanuua, 3aLoTo U nuncea
CaMOYyBCTBME U BUCOKO MHEHMe 3a cebe cu. BTopusaT obpas npeactass MOMU-
4eTo, KOETO OTXBBPIIS TE3W UrPK M M3BMpa [a Ce CaMOYHULLOXM, fa Ce npenee
B YepHo. lNocneaHnsaT nokassa Kak T pereHepupa, npugobuea HoBM hopMu 1
3arnoysa HoB eTan OT XMBOTa Ci Ha kpanuua.

When | was taking part in Kinolab Moscow 2015, | decided to conduct an experi-
ment. | took a song written by my friend Sergey Buruhin. The song was called ‘q’.
Then | opened an English-Russian dictionary and took the first word beginning
with the letter ‘q’ that | had come across. The word turned out to be ‘queen’. This
is how | decided to shoot a video art about a modern queen, both fragile and
reckless.

In the video you can see 3 images of her. The first one is a girl who is playing a
fake toy plastic queen because she is lacking self-confidence and high self-con-
cept. The second image represents the girl rejecting these games and choosing
to destroy herself, to merge in black. The last one shows how she regenerates,
gains new forms and starts a new phase of being still a queen.



OUNM Cpellly HapKoTMLTE. Onra ryce

[iBama Mrianexu (MOM|e 1 MOMU|E) TBPCST CMUCBIIA Ha XVBOTA CTIOMOWITA HA [ PMQHMS
HapKOTMLM, HO LLE TO HaMEPSIT B M0GOBTa CY €4UH KbM [PYT.

OeHo nsrelecTsmne
16:9, 6'00", 2014
A Mushroom Trip

Film against drugs.
Two young people (a boy and a girl) are looking for the meaning of life by using OIQC' G use

drugs, but they'll find it in love for each other. Germa ny
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O r 3aM'prﬂBaHeT0 Ha 3emsTa ce yBenn4yaBa C TpeBOXHa CKOPOCT. daHTacTuyHn
nro yce CbLLleCTBa, XUBOTHK-XOpa Ce ONUTBAT Aa OLeneaT B HOBUTE YCNOBUA.
re pMO HUS OT egHa CTpaHa, Te CTpafaT OT 3aMbpCABaHETO, HO OT Apyra CTpaHa npoabn-
)XaBaT Aa nnasaT Mo BbJIHUTE Ha I'IOTpe6VITeJ'ICKOTO OGU.LeCTBO.

YnagbKsT HO Nprpoaara
16:9, 7'00", 2014
Decadence of Nature

Earth pollution is increasing at alarming speed. Fantastic creatures, animals-
O I 9 a G use people try to survive in the new conditions.
Germa ny On the one hand, they suffer from pollution, on the other they continue to sail on
the waves of the consumer society.

66



ToBa e HoBO BMAEO 0T 6asupaHata B Kues acoumnayns Sampled Pictures, Babx-
HOBEHO OT ApamaTnyHuTe cbbuTna B M3touHa YkpaitHa. Te, obaye, octasat
M3BBH eKpaHa, kaTo Mo T3 HauYMH U3BEXOAT HasiBe KOHTpAcTUTe Ha BoO/HaTa
6e3 6ombacTUHOCT.

ToBa Buaeo e BasnpaHo Ha onuTa W KpeaTUBHUTE TEXHWKM Ha pyru Npou3Be-
JeHusi, Hai-BeYe Ha ,eAMHCTBEeHMs kaabp“ Ha Mackan Obue 1 MetadopaTta Ha
Buktop Actadmes.

Bnpeoto e onut ga ce u3Bene KOHTPACTLT MEXAY MAUMMYHATA W MOYTM XUBO-
nucHa obCTaHoBKa W AECTBUSATA, KOMTO Ce YyBaT OT cayHaTpaka. Kakto AHapeit
TapkoBcky CrioMeHaBa, HMa akTbopy Uy fekopu. Hsima Jopu My3vika unin agu-
KeHue Ha kamepata. Tyk ApamaTn4HOTO HanpexeHne e cbaaadeHo ot 3BYKA.
Tyk 3putenat moxe fa YYE BOMHATA u pa cv npefcTaBu Kakeo ce CryyBa
M3BBLH EKpaHa, M3BBH NONe3peHneTo.

It is a new video by the Kyiv-based production association Sampled Pictures
inspired by the dramatic events in Eastern Ukraine. However, they remain off
screen, thus bringing out the contrasts of war without bombast.

This video is based on the experience and creative techniques of other works,
particularly Pascal Aubier’s “single frame” and Viktor Astafyev’s metaphor.

This video is an attempt to bring out the contrast between the idyllic and almost
picturesque environment and the action heard in the soundtrack. As Andrei
Tarkovsky mentioned, there are no actors or scenery. There is even no music
or camera motion. This is where the tension of drama is created by the SOUND.
This is where the viewer can HEAR the WAR and imagine what is happening off
screen, out of sight.

Oleg Chorny

YKpanHa

Nato 2014
16:9, 7'25", 2014
Summer 2014

Oner YopHu
Ukraine
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Maesen CrawmeBuny
Monwa

Camo HanucaHo
16:9, 3'37", 2015
Written only

Pawet Stasiewicz
Poland
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Carrotrope e HOBa ONTUYHA Urpayka. Ta NPeACTaBNABa LMKIMYHUTE OBIKEHNS
Ha XuBoTa. MexayBpeMeHHO, eanH YOBEK Nne W BPeMeTo MuHaBa npu 24 Ka-
Abpa B CeKyHaa

: ‘£ {‘:E.{’!:

Carrotrope is a new optical toy. It represents the cyclic movements of life. Mean-
while, a man drinks and the time passes at 24 frames per second.

MNaono g'/Ansa
MNopTyranus

L II—
Carrotrope

16:9, 8'00", 2013

Carrotrope
D

Paulo dAlva
Portugal
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MNaTtpurcus
Purenpepno
MNopTyranus

Mmano egmH KoHel,

16:9, 5'27", 2014

Foi o fio [O

70

nce upon a thread]

Patricia
Figueiredo
Portugal

EnHa xeHa Tonka npexaa, eaHa crapa XeHa, KOsiTo npekapsa AHUTe CU B rme-
[JaHe npea npo3opeLa v eaHa npogasadka Ha Apexu, KOUTO naaar oT BbXeTara,
ca CBbp3aHu C KoHel,. TpUTe JXeHW PbKOBOASAT AeiCTBUATa Ha ApYrv repon
HensBexHata cbaba Ha e[iHa KeHa C MbXa Cv Ha rbpba.

Avyarn ball woman, an old woman who spends her days looking out the window
and a seller of clothes that fall from the clotheslines are connected by a thread.
The three women lead the actions of other characters and the inevitable fate of
a woman with her husband at her back.



Nudo de nodos n3obpassiza MexaH13bM, KOUTO NPEBO3Ba CUMBONNYHY NpeaMe- |_| on 50 p NocC
I, 33 Aa Cb3aaze Bpb3kv Mexay pasnunyHu xopa. ObekTuTe ce nosiBsiBaT kato Ko nyM6l4$l
KOZI0BE, HO MHTEpNpeTaLMsiTa UM 3anoyBa Aa ce TpaHchopmupa.

Nudo de nodos
16:9, 8'21", 2012
Nudo de nodos

Nudo de nodos depicts a mechanism that transports symbolic items to create H
relationships between different people. Objects appear as codes, but their inter- PO U I BO rros
pretation becomes transformed Colombia
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Non bapwuoc
Konymbus

Tpu niTH
16:9, 3'14", 2012
Tres tiempos
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Paul Barrios
Colombia

Tres Tiempos (Tpu nbmu), YneTo 3arnaBsue Ce OTHAcCs 3a BM3yanHaTa TpaH-
cchopmaums upes maTepuman, LEKOHCTPYKLUMS U KOHCTPYKLMS; B Tasu TBOpba
BUXAAMe CUMBONNYHM NPEAMETU PUTYasHO NOrpebBaHm B TPY PasnuyHm CTEHMU.

Tres tiempos (Three Times), the title of which refers to visual transformation
through material, deconstruction, and construction; in this piece, symbolic ob-
jects are seen being ritually buried in three different walls.




MH,quTpI/IaJ'IHOTO NPOCTPAHCTBO € KOHLeNnTyanHo 3anbifiHeHO; TO reHepupa u

BNsie BbPXY XapakTepa U CbAbpXKaHMETO Ha 06pa3a. ToBa e MSICTOTO 32 UM-

nposu3auusa n npemecTBaHuaA, KOUTO Ca Bb3MOXHU 6naro,qapeHV|e Ha CbaKTa, ye |—I M

TOBa MACTO € NPOnMTO C MUHANOTO U € NOAJIOXEHO Ha PasnnyHu Bb3gencTBns Onﬂ OLLIeHCKO
OT XMBW N Heo4YLUEBEHU obekTn. Tonorpacbwma Ha MACTOTO, NPUCHCTBUETO U prOl‘;I HO

OTCbCTBMETO pa3KkpueaT HOBa MUTONIOIUA.

Msrna / MocTt
16:9, 10'00", 2014
Mist / Bridge

Industrial space is conceptually filled; it generates and influences the character
and content of the image. It is the place for improvisation and displacements POIYG MOShenSkO

that are possible due to the fact that this place is transfused with the pastandis ~ Ukraine
subjected to various effects of living and inanimate objects. Topography of the
place, presence and absence are uncovering new mythology.
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Cupo

McnaHus

NcTUHCKMAT uap
16:9, 4'47", 2015
The true King
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Siro
Nelelly

,KakBo e gbpxaBHuK? Kakso e nonutuk? Kakeu TpsioBa aa 6baat xapaktepuc-
TUKUTE Ha UCTUHCKM Nuaep? TpsibBa nu aa € aaMUHUCTPATOP, KOMTO AaBa onpe-
[eneHu 3anoseau, Unu Hewo apyro? ToBa BKaeo otpassiea [naTtoHoBaTa naes
3a TOBa KakbB TPsAbBa fja 6be UCTUHCKUAT AbpXaBHUK. Bb3 0CHOBa Ha Ananora
HJIBPXaBHUKBLT OT I1NaToH.”

“What is a statesman? What is a politician? What should be the characteristics
of a true leader? Should be an administrator who runs certain commands, or
something else? This video reflects on the Platonic idea of how it should be a
true statesman. Based on dialogue “Statesman” by Plato.”



Cnasommp

Munescku
Monwa
Cebe cu
16:9, 4'30", 2014
Self
o ——

Slawomir
Milewski

Poland
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Cnasommp
Munescku
Monwa

Bce owe He mora

A0 TM MOKAXA NMULETO
16:9, 5'20", 2014
Still cant show u the face

Slawomir
Milewski

Poland
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Konata ce npuasmkn KbM MbTS, HO MOPETO BeYe 3arnoyBalle Aa s 3anuea. [o-

KaTo NPeBO3HOTO CPEACTBO Belle Ha NONOBMHATA MbT, TO 3acefHa BbB BoAaTa.

CrosiLa Ha NokpuBa Ha konata, ABOiiKa € YNoBeHa OT uaBallaTta BbniHa. Mocne

konata e oTHecCeHa OT noToka. bsixa Ha 200 meTpa ot Gpera, koraTo rv 4yx aa TM 60 >KOO H
BMKaT 3@ NOMOLY,. M3rnexaaxa naHukbocaHu. Bugsx Bogata aa Haxnysa B kona- CDpO HUMS

Ta v cred ToBa 6aBHO Ja Nokpuea aBoToMobuna.

B
3aTbMHEHME
16:9, 1'35", 2014
Eclipse

I

The car moved into the road but the sea was already beginning to rise on it. H
While the vehicle was halfway, it stalled in the water. Standing on the roof of Th I b(] U IT JehCI nne

the car, a couple trapped by the incoming tide. Then, the car was deported by  France
the flow. They were at 200 meters from the shore when | heard them call for

help.They seemed to panic. | saw the water rushing into the car, then cover the

vehicle slowly.
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MOHrO CblW. XapaoH — U3XBBPIEH U Crief TOBa Bb3CTAHOBEH obekT

Kelin MoHeo npocnepsiBa UCTOpUUTE Ha [Bama repou, JokaTo MbTyBaT Mpe3

rpag KeintayH. Bcekn MoHeo repoit e HanpaBeH OT U3XBbpSEHUTE OTnagbun

Ha rpaga — MUTUYHM ,0TNAgbYHM CbLUECTBA“, KOWTO Ca Bb3HWKHAMM OT Hapac-

TBaLLMTE CMeTULLA Ha KOHCyMaTopckaTa KynTypa. B ABa kbcomeTpaxHu hunma,

CD CblyecTBaTa noceLLaBaT OTHOBO NPOCTPAHCTBATa OT CBOETO BbOOpaxaeMo Mu-

PG HCOQ KHyU.e Hano — mMecTarta, CBbp3aHu C MaTEPUaNHOTO UM CbLUECTBYBAHE 1 YCTaHOBSBA-

IO HO AC|3PV1 K@  HETO Ha COLanHTe VM OTHOLLIEHNA — KaTo Ye Niv BbPBAT cpellly notpeburen-
CKU-OPUEHTUPaHIUS MOTOK Ha rpaja.

Kermn MoHro (XapTus)
16:9, 6'18", 2015
Cape Mongo (Paper)

muum*Tm\

Fr anc Oi S Kn o ef ze Mongo n. slang. object thrown away and then recovered

South Africa  Cape Mongo follows the stories of two characters as they journey through the
city of Cape Town. Each Mongo character is made from the city’s discarded
waste — mythical ‘trash creatures’ which have emerged from the growing dumps
of consumer culture. In two short films, the creatures revisit the spaces of their
imagined pasts - the locations associated with their material existence and the
constitution of their social relations — as if walking against the consumer-driven
currents of city.
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Konymbus e BAEO, B KOETO € HanpaBeHO OTPAXEHUE HA CbBPEMEHHMS pag OT

rnefHa Toyka Ha obpasa, cbabpXall ce B 3puUTenHuTe yctpoictea Ha Google,

Han-Beye Google Street View n Google Earth. Tesau ycTpoitctea, BuasHi kato

MeTachopu Ha CTeneHTa, 40 KOSITO MHOTO OT [HELUHWTE CbBPEMEHHW rpafo-

Be Ca CTaHanu obuTaemu NpOCTPaHCTBA, M3rpaxaaT konax OT napyera, Kou-

TO ca no-6n13o o rpaga, NOCTPOEH OT AEBETTE KaMepu Ha MarnkaTa kona Ha

Google SV, oTkonkoTo 0 peanHocTTa. 3a TOBa BULEO HAUCTUHA Ce U3BBPBSAXA XyCI H A TOHCO &
cepust OT ynuuy, aBeHIoTa, MbTULLA, NAOLAAN W NapKOBE, KOUTO HOCAT UMETO

,Konymbus*, B rpagoseTe u3BbH cTpaHaTa Konymbus, no eanH mMapLupyT, KOUTo H nKona PM KO POXO C
3anoyBa C ,No-UCTUHCKWUTE" rpafioBe, 3a Aa CTUTHE [0 MapoKCK3Ma Ha cBosiTa Ko J'IyM6l4 q

abcTpakyps.

Konymbus
16:9, 3'56", 2014
Colombia

Colombia is a video in which a reflection is made around the contemporary city

in terms of the image contained in the vision devices of Google, mainly Google JUG n Al onso &

Street View and Google Earth. These devices as seen as metaphors of the de- N iCOIG s Rico Roio S
gree to which many of today’s contemporary cities have become inhabitable .

spaces, built like a collage of pieces closer to the city built by the nine cameras Colombia

of the small car of Google SV than to reality itself.

For this video a walking was actually done through a series of streets, avenues,

ways, squares and parks which bear the name of “Colombia”, in cities outside the

country Colombia, in an itinerary that starts with the more “real” cities to arrive to

the paroxysm of its abstraction.
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YbH-10 Jlny

BenukobpnTaHms

To6oBHa ncTopwUs:
Mex gy nponmea
16:9, 6'05", 2015
Alove story:
between the strait
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Chun-yu Liu
United Kingdom

Jlo6ogHa ucmopusi: mexdy nposusa e eAHO XyAOXECTBEHO BUAEO pascneasa-
He Ha yCTHaTa UCTOpUS U NPEXMBEHUS ONUT Ha Auacnopata, Cy4unu ce npes
1940-Te Mexay KOHTWHEHTanHaTa yacT Ha Kutait n TailBaH, B pe3ynTaT Ha Ku-
Talickata rpaxgaHcka BoiHa.

BunpeoTo e dhokycrpaHo BbpXy Beye Bb3pacTHa eHa W kak BpbakaTa U C BOEHEH
ochuLep no Bpeme Ha BoiiHaTa ce oka3Ba Cb3[aBaHETO HA UCTOPUSTA B KOHTU-
HeHTanHaTa yact Ha Kutail. HeltHaTa uctopus € npenneteHa c npexmBsaBaHus-
Ta Ha CODCTBEHOTO CEMENCTBO Ha apTucTa No BPeme U Cref BolHaTa, KouTo
CbLLO Cb3AaBaT UCTOPHSI, HO C MHOTO MO-pa3nuyeH pesynTar.

ﬂBeTe napanenHyu UCTopun ca u3rpageHu Taka, Ye Aa npoyvaTt eTHu4eckata
KuTaiicka auacnopa, NiyHaTa M HauuoHanHa UCTopusl, W Kak OTAeNHUTe xopa
KMBEST CBOS XKVMBOT BbB BPEME Ha NONMUTMYecKa TypOyneHTHOCT.

Alove story: between the strait is an artist video investigating into the oral history
and lived experience of the diaspora that took place in 1940s between mainland
China and Taiwan, as a result of the Chinese Civil War.

The video is focused on a now elderly woman and how her relationship with a
military officer during the War ended up as a construction of history in mainland
China. Her story is intertwined with the artist's own family experience during
and after the War that is also a construction of history but with a very different
outcome.

The two parallel stories are set to explore ethnic Chinese diaspora, personal and
national history, and how individuals live a life in a time of political turbulence.



Llapnn1 Mapc
®paHums

[vwwaHe, knaycTpodobus v ABUKEHUE OKOMO EAHO KbITO MPUCHLCTBHE.

#CABD22
16:9, 2'08", 2015
#CABD22

Breathing, claustrophobia and movement around a yellow presence. Ch a rl | e M ars

France
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Ta3u paboTa e NpoAbMKEHUE Ha BUAEOTO AHaZoMa M ChLLUO € HanpaBeHa ¢ Mo-
OuneH TenedoH. ,HoB* hakT, KOMTO € NpuapyXeH oT ,AHagona“ cera Beye e He
CaMo U3y4BaH Ype3 keHckata urypa, Ho 1 BbpXY WAEHTUYHOT 1 non. Couman-
LU UHACH ﬂo HelLL HWTE PONK Ha JKEeHUTe Ce OMPEAENAT OT KyNnTypaTa 1 TS pa3kpuBa NonmuTNYECKo
BnusiHue B HoeaTta AHagona. 3abyneH chakt B mOnUTUYECKUs MpoLec cera e
Tprl.l/Iﬂ npencTaBeH kato 6e3nonoBa durypa, KOSTO € 3aknelleHa Mexay AuliaHe u
3afyLuaBaHe.

Hosata AHapgona
4:3, 3'27", 2015
The New Anatolia

H H . This work is a continuation of the Anatolia video and also was taken with a mobile
3' nasi G un e$ phone. “New” fact which is accompanied by the “Anatolia” is now not only studied
Tu rkey through the female figure also on identity and gender. Women's social roles are
determined by culture and it reveals political influence in the New Anatolia.
Veiling fact in the political process is now represented as a sexless figure which

is stuck between breathing and choking.
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IOka-lMeka

,TpsibBa ga cTUrHa fo kocmoca® AdnoBa pa
KoraTo He T npefocTaBsIT HoBa pakeTa nnollaAka, safasara Aa Gbiel Koo (D1 QHIMS
MOHABT CTaBa MoYTU HEBb3MOXHA.

K.E.RO.S.E.N.E

Noemu OT NNAHeTaTa
16:9, 7'07", 2014
K.E.RO.S.E.N.E

poems from the planet

“I need to get to the space”
“When you are not granted a new launching pad, the task of being a cosmonaut J U kaI - Pe kk(]

becomes next to impossible.”

Jalovaara
Finland
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Amun KynHtaHa
Mexkcuko

Monutarn sBpemeTo
16:9, 9'13", 2015
Ask the time

Yamil Quintana
Mexico
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to be continued in 2016
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